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nd Los-A
: e last ed DP Sh
year alone, he has sahne Daly must be one
ot half a dozen feat of the busiest cinem
ure films, mai atOgra h
, mainly as mai phers

and a simil
hectic s ar number of televi
ch elevisi
edule to answe vision dramas. H
r some questions f e somehow man
s for Vision aged to take ti
of hi

otillis) to watch @ movie in the cinema:
Phoenix in East Finchley and being blown @ ay! As2
comics - which are esser\t'\a\\y storyboar hen a family friend boug! t me nd
a manua! stills camera W en | was and that was it e\/entua\\y rea\\sed ondon and abro
that it was the images in cinema W h part\cu\ar\y fascmated me an through MY frien Pat N\cE\'\a\\y at panalux o€ eve
pegan o exploreé the craftas much as \ coul three extreme\\/ busy years of mmerc'\a\s‘
probably the biggest preak was meeting producer Phil Waley throug!
Q How did you setab ut achieving this: another friend Directo’ Chris WatsO Chris asked M€ 1o shootan @
that phil was produc’mgf Mclaren and Nescafe 8 the Cataluna circuit
\ worked a5 a camera trainee O ocumer\tar\es pefore apply! g to the . . . .
] in Spain As an dRf \ was thrilled! The ghoot weé twell - but
University of estminster to study film and phot graphy " 93.\ had @
we only had Kimi for iterally five hours while he was testing the new
wonderfu\ persona\ tutor Who ook me un e his Wing andinthe second ,
MclLaren car. We couldn't pe certaln where, when or "o we would be
year allowed Me orkona yery low pudget feature \0 ewcastle called )
. ) . ableto work with him SO we just d to throw cameras atitt We had @
Killing Time as a Focus puller for DP Sam N\cCurd\/ The production
. . crane unit atoné nd of the track, tW more camerate ms around the
Designer was also 2 course tutor at W stninster he suggested me for .
. circuit and @ mot\on—cor\tro\ rig in the pit lane
the job a0 \| always be gratefu\ for that first preak After | graduated
tinued ist Sam film d comm i 15t AC, T g Cam
continu® ass1s nt S and € ercials a_s a® ,ther \ didn't wnow it then, but Phil also \ine produced giant us films through
operator @ ventually 7nd unit pponR velation i 2000. They were ) )
his Prague office
\n\/a\uab\e years and really ‘'on the job training and | owe much to gam for
th .
ose years After the Success of the MclLaren co ercial he asked me to shoot 2nd
uniton severa films, then main unit nis first two films as producer
Psych9 and The Rainbow Tribe, on W ic! Chris directe! 2nd unit and
ively. \'m part\cu\ar\y prou of what the three of us
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tyle you \ike to shoot Q ‘

|s there any part'\cu\ar styl
in, or any part’\cu\ar medium you prefer touse?
{'ve always felt that'm 2 features DP in My peart. ! fell linlove
with narrative c'mematography in the cinema and that's always have embr
pbeen MY destination- | really enioy chooting ommercials 100 but films a finishing tool to
are u\t'\mate\y where | s€€ myself ncentrating s\'ve de\/e\oped asa approach, not as SO
ppPl've realise that docu™ ntaries arent for me \\ove watching them My theory s that
y TV ha d diskis always full of Cutting Edge and Dispatches! - but think t\'\eformat'
| would feel frustrated making them, not being able to light and shoot and crould sui
with any \eve! of control. photograp\'\y an
My favourite format i anam rphic film - it \ooks and feels slightly i's a great sham!
different from the way We see, distorted, gmudged but peautiful-! grew irrespective ©
up lost in fantasy films anda amorphic photog aphy com \lements phone if that was
the fantast\ca\ worlds in those films ~ it doesn't record in the sp‘ner'\ca\ and perform
way that the eye S€€ n distances U3 trom reality into cinem
remember \oving feel of the Bond movies pefore | even knew what
anamorp\'\\c was Where
| also love the fact that it's the highest resolution 35mm format, | Nothing comp
instantly fellin love with th shallow DOF and ar\amorph\c artefacts: \We are of
th e\\‘\pt'\ca\ highlig ts a cautiful flares- Now that \'ve shot alot .
inthe same
f anamorph\c work, part\cu\ar\y nthe panavision gandC ceries, | o image:
feel most comﬁortab\e <hooting that format | used 10 search for told m
the cleanest: sharpest images PO <ible but |ately I've pecome very fitsa diché it
<. Soft light and sharP \enses S€€ o ode not
ven my orka gifferent

'\nterest

feel recently and has peen sOM
hat My reel has many gifferent \ooks that ho!
want to be p'\geon—ho\ed as the 'glossy guy' of the
rafit to create different m {ve just MmOV
i the change: \'ve
se

\'m proud t
each story: \ never
b&W guy'- \ have tried very fard to usé he ¢!
\ooks a5 necessary in camer2 as much as poss'\b\e. | think anyone can
ghoot @ peutral N8 and grade it \ater; it takes more okl to hone the
i gh stock choice, camera sef-up: \enses filters and lighting
promo
can manage to



